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When it’s ajar.

What lies behind, without, within or between the doors?
The doors building can be seen as a piece of
art in itself, or as a functional space in which to
display other works or create multi-sensory
experiences; it can be used outdoors or
indoors as a frame which identifies, isolates or
emphasises a section of landscape or other
setting, and at the same time introduces a new
element within that setting. It can be used alone
or as part of something else.
It can be filled with one person’s ideas, or many
people’s. It can be a personal space, or a social
space. It can be a theatrical place, or an austere,
contemplative one. It is contained, yet it is
open. It is a small space, but ideas are limitless.

It has the element of a Chinese novelty
decoration, a Jacob’s ladder, folding this way
and that, creating different spaces internally and
externally. The space can change frequently, as
might the contents. As we know, by stepping
inside the wardrobe we could merely find a
load of coats, but on another occasion might
feel the crunch of snow and the brush of twigs.
The building can be taken apart and
transported, so could be used by anyone
anywhere. It has been created with a generous
spirit. The recycled material reflects its modest
and simple aims. What lies behind, without,
within or between the doors?

It recalls the sense of the childhood cupboard:
unknown yet familiar; forbidden, inviting; a
palace of delights or dread dungeon.
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History and background
The project began in 1974 while I was a student
at Goldsmiths School of Art.
My dad started to rent an allotment and the first
thing he did was to build a shed. Being a
builder (and something of a hoarder) he had a
collection of old doors which he used for its
construction. As the building progressed it took
on some unusual but somehow unidentifiable
qualities. I knew all the time that there was
something special about this building.
I spent time at the allotment, looking at, sitting
and standing in, walking around and
photographing the building.
At college I made large prints of the photos
mounted on card which were either arranged
on a wall or put together into a three
dimensional construction. I spent time with
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tutors (who agreed with my assertion of its
special qualities) discussing my plans etc. But
somehow I could never resolve the project.
The last part of this stage was the making of a
small book of photographs (see pages 10 and
11). This has stayed with me, kept shut away in a
box of papers.
In August 2013 I started to look at the book
again and began to feel again the need to
resolve the project, to put the spirit of the
building to rest.
Having only the book and some photographs
was difficult. I needed to bring the building
back into being. And that is when it took on a
life of its own.

5

6

The original building on the allotment under construction. 1974
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Someone, he added, ought to draw up a
catalogue of types of buildings, listed in order
of size, and it would be immediately obvious
that domestic buildings of less than normal size
– the little cottage in the fields, the hermitage,
the lock-keeper’s lodge, the pavilion for
viewing the landscape, the children’s bothy in
the garden – are those that offer us at least a
semblance of peace.
WG Sebald, in Austerlitz
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The original building on the allotment. 1974
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The book, simply entitled BOX. 1974
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Construction

Putting up the building

Unlike the original 1974 building in which the
doors were nailed together, this one has a
framework (skeleton) onto which the doors are
hung. The six upright doors are not fixed, they
open. And they open both ways – from the
closed position they open 90 degrees inwards,
and 180 outwards. Each door has four positions,
and any door can be in any of the four
positions.

The building is quite straightforward to put up
using the basic tools. It is possible for one
person to do this, but is easier with two.

The framework can easily be dismantled and
re-erected wherever there is a flat surface.
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There are detailed instructions for the building.

Tools
Screwdriver (preferably electric)
Box spanner
Hammer (might be useful)

Versatility

Box of screws (11⁄2” x 8)

The building can be a retreat or a refuge. Or the
doors can be thrown open and become no
space at all. Or it can be anything in between.
Or almost turned inside-out.

Wood blocks (for resting doors on while fixing)
Dulux Quartz Flint 2 matt emulsion
Brush
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Beetle’s House
Terunobu Fujimori
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Ark
Rintala Eggertsson Architects

Woodshed
Rural Studio

Inspirations

The past

In June 2010 an exhibition opened at the V&A
titled 1:1 Architects Build Small Spaces. There were
three building which particularly stuck in my
head for many reasons. Among the reasons
were Beetle’s House for the quiet simplicity of
its meditaional space; Ark for the simplicity of
materials and definition of the space; and
Woodshed for the cheapness and use of
previously used materials. All these were seen
indoors, within the gallery.

The doors used for the constuction of the Doors
Building have a history of their own. In previous
usages what did these doors open onto
and/or into? What did they keep out? What
happened behind them? What silences where
held inside them?

The experience: the power and humility of a
simple form constructed of one material. No
tricks. No gimmicks.
Rural Studio

No tricks. No gimmicks.
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Still from The Knack … and How to Get It. 1965. Directed by Richard Lester

17

Using the building
The first public use of the building was in
September 2013 during Coastal Currents Open
Studios weekends. On these occasions it was
used as a cinema to show some of our films.
Two cinema seats were installed (both for
practicality in a small space and to intensify the
impression of it being a place to watch films)
and a red carpet put on the floor. Amplified
loudspeakers were installed in the ceiling/roof
to give good clear sound and a high definition
monitor was the screen.
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Marcel Duchamp, Door: 11 rue Larrey, 1927

The Doors Building in the lower studio
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Some openings

Openings
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More openings

Inside
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Image for inside – Open Studio, September 2014

Re-erected with image inside
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Doors Building as Flat-pack Castle, South Sussex College, May 2016
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Going underground
Is the door just covering a dip in the ground?
Is it the entrance to another space?
What lies below?
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Image for inside – Flat-pack Castle, Root 1066, May 2016
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At The SPACE
In June 2017 the Doors Building was installed at
The SPACE in St Leonards for three weeks.
During this time the space was open for
people to investigate the possibilities of the
building. On the third weekend the building
was converted into a cinema with film
showings.
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Image for inside – Flat-pack Castle, Root 1066, May 2016
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Images for inside – The Doors Building at The SPACE
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A la porte de la maison qui viendra frapper?
Une porte ouverte on entre
Une porte fermée un antre
Le monde bat de l’autre côté de ma porte.
Pierre Albert-Birot – Les amusements naturels
At the door of the house who will come knocking?
An open door we enter
A closed door a den
The world beats from the other side of my door.

Quoted in The Poetics of Space, Gaston Bachelard

